~als
i'.‘, ‘1“ y

& e
51[' R

a¥s s
._’&“ Al
o

&F
5
BT §
- B
- < g 5 =<3
508 . - 7 5
R 2,
{ s 1
A ¢ V
i
6
:

=

P
=




c.Vn (/ nva

f J/'\

(\C‘
A’l A’A




T

s

G2 TONES OPAL 3
VL. I NU.BZR

T4BLe OF CONTINITS

Zditorial , 2 .
Viglets & Vitreol - RaVIZT 5.2S ##15 & i
?
8

]

Poem — INSIGIUIFICANCE by C. . Car
article -- W0TES TO A Y2 PH -“L

by Maily Bauis.er 8 o
DEPALT.ZET OF USELESS INFCOR.ATTON wark

Story - .e-;\f'T" u‘; §

o
oS

D Vst .

The OPAL WU.BER of GaMTONES is
dedicated to that O'2AL o'mine
who dared asik, e o -

R

"What are vo going te de when ,
you get teo onals? Answer ro thatiM 4

This is my answer., nZRAB, horey. ...

GIiiTONSS, unml.ess otherwise gpecified, ' i
is the persomai product of G. }. Carr. :
Published whensver p')ss-bla at tre
WESTZRY! RiFRICERATION(& “).m.,og:a’o;;lng)
CO.L.2ANY, 3200 zarverd Ave. N., Seattle,
Jash. Refrigerators snd SIVISTEPRAS fer
sale; GUITQUES Tor Sa?S ;716 and exchange:
only. Copyxians £S3u.

. .
e ot
b S
\

R



Well!

I certainly never expected such ouick results. Or am I
taking too much for granted? Of course, itmay be just a co-
incidence that the 15th mailing is so very much better than
the 13th.. but, nevertheless, the improvement is there, and
even the spelling shows it! Hmm.. I guessyouall showed me!l

Covers on all (Vell, almost all).. neat formats, illus-
trations, and even the hekto'd ‘'zines are entirelv readsble.
It is a pleasure to pick up a 'zine and be able to read it,
to loockat an illustration and enjoy it without having tofill
in half of it, to read en article without guessingatwhat it
is trying to say.

Perhaps the most interesting comment about the SAPS 15th
mailing, howaver, is not the almost sudden improvement, but
the emergence of a clear-cut example of that fen-phenomenon -~
a "feud". These fierce personality clashes have contributed
a great deal of interest to the history of fandom, in fact,
wvhat history there is of fandom consists mainly of the rami-
fications of these several 'feuds'. Oceesionally they arise
from sincere clashes in conviction among friends; sometimes
from jurisdictional disputes; usually, tho, the ‘falling-out!
ani: conseguent breaking up into 4eparaie grovps comes from
personalities whose ideas and purposes are too utterly un-
1like for operation as one group. dJealousy, pettiness, ambi-~
tion and involerance are Jjust a2s evident arong fans as among
any other group of human beings, if not more so.

The Carr-Cole controversy appears to be a minuscule ex-—
ample of this fury that rages among fans. Completely spon-
taneous, and eompletely unprovoked, the very paper on which
their respective ‘'zinesg were mimeo'd apparantly caused the
feuders to start bristling.. Evidently the aura of 'simper-
ing idiot!' emanating from GEMTONES acted asa catalyst on the
libidinous stench exuding from ORGASM and when the fumes of
the explosion had cleared away -- Behold, a tiny feud in min-
iature! It will be interesting to watch and see whether there
will be a flocking to teke sides by interested participantis
whose vituperation, vilification, backbiting, jealousy a.nd/or
self-rightecus indignation will fertilize this feeble sprout
into the usual flower of eventual insurgence.



VIQLLTS «0D VITRuOL

There assears to be tvo twnes of ane criticism, factunl
an7 ooinionated., Weturally, ®&n criticisxz wil) consist of
opinions os the eritic interprets the material he criticizes;
dut man” so—celled Yeriticiams! ignore factsand nffer merely
a "Thoroughl® enterteining" or "Ugh! Where!smy boitle of sea~
sick pills?" These comments don't help much exceptas an in-
dication of roader~reaction, nor, on the contrar> harm much.
If Fan 4 sas of fangine B, "I stirks!" he merely exprasscs
an unoualified oninion. If, horever, Fana sars FLousr mincs
vhy not trrm Punkavwful stencils?! he offcre constructivg . i
ticisn broed or the fact of 2 neayrly ilieglole fanziis . Fwo-
quently thc opinion-type criticism reflects less on the rr-u
erial criticized thon on the would-te critic, 4 vwvaliuve's
urf avorsble opi:dion of a picce of mewnt niay merely meun 1% is
not rotten enouch to suit bhim. A hungyy human micht <E7{cr.

I have attompted to rote the 15th SATS moiling on~num~
ericel basis vhich is, I frankl admii, completely arbitrary.
¥ scale for scoring is as folloms:

APPEARANCE IEGIBILITY INTERZST VALUB
Cover 2 Spelling & Gremmer 2 Variety 1
Inside artrork 2 Claritr of repro. 1 Fiction 1
Infenuity 1l Format 1 Arsicle 1l
Neat ness 1 Filler material 1
Perfect scores 15 Ides centent 1
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#1 ORGASM-Les & EBs Cole, 3040% Adrlire 84%., Bewkely 7, Cal.
Honesty compells me to rate this 'zinme avayr up a¢ tue tep of
the 1ist ior ezcellence of producvion. the material waz Jei-
initely good, interest value high. Fowever, i% s'11l stinks
of overripe edolesceice, Too bau tiie Coles -an 3 wulil their
otherwise excelient braims up out of theis pwivs. orat least
interrupt $heir mental mastarbeoting vhile eliting.
a, appearance: Cover. o artvork, tut mice color scheme 3
b. Legibility: Excellent mimeo, easr reading format &
€. Interect: 7ide variet:r of moterial, witty 5
#@ REVOLTIN® DEVELOPHENI-b.ertin alger, 118 N. Center St.,
Royml Ok, rich.
a. hpprermmce: Colorful cover & contents, interesting pixz 5
b. Legibilit—: Completely readsble, meat, well laid out
end correctl spelled. 4 pleasure to read. 5
¢. Interest: WNo fiction or poetr-, but good articles 2



43 INTERGALACTIC-Gordon Black ,12085 Rosasrsc.rv,Detroit 5,'ich,
a, Appeorance: Beautiful. 4s you see, 1 tookx & long Lok
end went out and bought a2 pan tc try ov® fox aysell. 5

v. Legibility: Readsble ali through, easv fcrmal, reat 5
c. Interesi: The Fen's Gerden of Verses almost made up for
the lack of solid stuff 2

#4 ALPYA AND OVEGA 1Eg johns,sinclair a7.,steutenvsilie ,ohio
a. Appearance: Covers, pisntr artwork inside 5
b. Legibility: Readsble, tut hard worlke Poor sien ils? 4
¢. Interest: Articles, stories, podm..aad Carvietls columa: &
(Yup, i'm a she, to0... G. for Gertrude, M. for M= oo s.eg)
#5 HURKLE-Redd Boggs,22l5 Benjamin St.NE,ilansspol.s .y, dliun
a. appesrance: Cover, neat but not gaudy..no otvher ariwork 2
b. Legibility: Coupletely readable, nice format, spelling,
etc., very nice mimeoing, easy to real 5
¢. Interest: Variety of ideas, well expressed 4
(I dunmo why Rodger Young should remind ms ¢f Breibury, dut
it does..] get the sams tinzgle in the solar piexus from that
Purl Ives recording as I do from B's sawgely nesi knifing,)
#6 SAPIAN-Ray C. Higes, 813 Fastern Ave. Cormersville, Ind,
8. Appeerance: Lots of artwork, nicely dore, tho borrowed.
(I 1like colored covers, gives e finished appearance) 4
b. Legibility: Neat, readable reproduction and formet 3
¢, Interest: Verietyr of stories, articles and poems 4
#7 SAPROPHYTE-Henry W. Chabot, 309 E,18th St., New York 3,NY
e. Appearance: Artwork excellent, beautifully reproduced 5
b. Legibility: Good mimeo work, but let's not get in s habdit
of ignoring correction fluid, that's o very useful inven-
tion, particulsrly for the gake of nest ness. .. 1l
c. Interest: Obviously, this is primerily sn artzire, so I'm
roting it on the illos..I lik'um, Too btad tkey don't hewe
storiea with them. .have you thought of farming them out
like the progzines do.. csll up some fan author and sav,
"Look, I've got a nice cover pic, how about whioping up
50,000 words by next Tuesday..?!!
(a1l Decorations gladly received., Plesse forward Osk lLeaf
cluster, etc, via esrliest Dragon Express,..)
§#8 NUDITY-Richard Eney, presumbly Florida. .doesn 't ssy.
®. Appearsnce: Nice cover (is fnice' the word? ry mvi) 3
b. Legibility: Basy-to—-read format and raproduciion 4
¢. Interest: Limited varietv, only two articies pius the re-
view of S4PS #14, but is outstending because i1t actual ly



articj.es

contains en idee which anwears to be originsl with Tney
aend not 2 re~chewed leftover. I refer, of course, to the
editorial bWl asting H.Beam Piper and J./.Campbell for " Tem~
ple Trouble"-uspr.aSF, Cau't say I found enyching especi-
#lly obnoxious sbout the story myselt, but I'm glad to see
what somebod~ else thinks about it. =Zspscially glad to see
that souwebody thinks, »ost !zines hold mure words than
thoughi...(7here'd you get the idea I dislike reviews? 1 just

think there should be more than a rehash of the laet mailing)

#9 BEND SIWISTIR -H../,Felkel,1511 Pinewood, Falls Church, Va.
a. Appearesnce! Cover - undistimished, tut & cover... 2
b. Legibility: Couid hardly read ny copy, but the contents
were iniriguiang encugh that I wadeGright in and guesssd
at what I couldn't gsee. Wouldn't do that for many, tho.3
c. Interest: Exceedingly lim t2d varisty, just & hinted re~
view of 'The Thing' which I've seen, so I agree, a chatty
viogrsphy!, and, of course, the SAPS review. Interesting-
ingly written, neatly arranged. 4
How about some inside art, meybe a story or some filler? If
you are uging fresh stencils, your troutle might be in the
platen of your Uypswriter.. Too softi a platen sometimes gives
that insufficient-ink effect. (You were evidenily the orly
Shekesperizn in the bunch..at least you fini shed the guote
and caught the gobbledegodk, I guess '..a rose' was too, too
subtle for SAPS., some of ‘em nearly went berserk trying to
read it strdght!)
#10 OUTSIDERS~7rai Bellard, Blanchard, North Dakota
a. Appearance: Cover; -~ nice, too. Also inside srtwork 5
b. Legibility: Neat & readsble, but uninterest ing format.
Would look better broken up into smaller paragraphs and
interspersed with illos and/or filler 2
c. Interest: Contents could have made an article, a review,
and mybte even 2 story—satire. The meterial waa &ll there,
But spelling???? watch those 'ie's,....
('Quasi~belligerent' ~ who, e ? tsk tsk. The 'A' pas supposed
to be on the 'A' line but slipped... Gremlins, no doubt. You
had a lot of interesting ideas in thia issue, wigh there was
rom to co ment on theu,)
#11 4ONLa-Bou Pavlat, 6001 43rd Av., Hyattaville, Ld.
We could expect better than this from you, Bob.
a. Appesrence: Cover., Well, at least it has a cover, 2
b. Legibility: Compleiely rcedsble, adequate format , neat 5



c. Interest: There were several interesting ideas in this
issue but they were so overwhelrmed in 2 mass of yordsge as
to be essily lost. I ogrse heortily with some of your com-
ments and would have enjoyed a more corcise presbnta.tion. 1l
#12 2AP-Robert Briggs (ilot completely ancnymous, enyway)

8. Appearance; Very nice, very nice indeed, 5
Y. Legibility: limeoing not sc hot. Do you clean your tvpe -
writer keys for everr sterci?’? Hmmmm? 2

¢. Interest: Tis uost inlercsting thing was that so many
werds could ¢ migspelled in such e swall space. In fact,
1t was 'horrehlei.. The elitorial wes ov*2, though, even
in its missyelied comtition. Pix are U, [ Llike the
titles. 1o favorite is the EBi. with t.e ice ciezw cone.
What does 'foviac! moan? Tourist? Tanrist? Toras? 1
#13 22272 27777 7ZYTZ1E-Valier Cousiet, Box 5, Hcleua, Mont.
Walt, you Gav:l you! What are you tiving to dou, get us to
drooling inio our sypewritsrsz? It's bad menners to brag,
my mcaro told re, auyway why Gon't you just set up a panorams
camera &aad enclose a microfilm i1ike Alger...
a. Apprararce: You krow what I think of streight typing, long
peregr-pks, and pals hekto. No cover, even. 0]
b. Legibilicy: Must have changed your brand of carbon, this
wae e~siar to read (or was I just tno fascinated by that
deacsition of fancoliector's Hoaven). 1
c. Interest: The most interesting thing (aside from that
bura-me-up gloating aboui beck:inas) was tho retort from
Williau LKotsler. I'd been getting a rether poor impres—
sion of Rotsier as an avtisti. Wow I find that this is
due t> the fect that h. d-av's "en @a paper and lets the
editor tianfsey it more or 1:is3 — mosvly less ~ skilliully
onto the stencil. Mr, Potiircy, I apologize for assuming
that rou were drawing stiicily from fesl, I agrse hecrtily
that the meat of a meg is the idea content, the art ana
format merely the spice, lMeat with no sal t gets monotonous,
doesn'’t i¢? 1
SPECTATOR & 2 PRIME deserve mention bemuse they were in the
mailing. SPECTATOR is sdequately prrseated for the purpos=s.
You are doing a good job, Eney, Z FRIIE dossn't protead to
be more than an introductior, and made a fawrable impression
on me becsuse Bob Silverderg had the guts to admit e precon
ceived notion was wrong. Some peopie are uaatle to giye up
e prejudice, others save face by refusing to admit it.



", ..naturaliy disinclined to stand in awe of thinge

like...quackgrass...because of their insignificenc:.

But aren't cuch things equally as marvelous &s supc:
novae and galaxies?....M

Redd Boggs,

Hurkle +5, Apri® 1t

IISIGIIFICAICE

A seed....

A hard, round, ball of life -

Lifeless until it loses itself
and its identity as a seed....
A miracle of potentiality.

A seed....

A pinpoint speck,

Dry, shiny and minute,

Too small for human eves to see

except as a dot of night,

“ithin its universe contains

Madrillion galaxies of molecules

“ith trillion atoms.. each its own solar svstem
of madly vihirling bits of light.

A seed....

1y garden scatters them untidily,

Jixing flovers ragzedly by the wallks.

I will sweep them up before tley

Reach the grouna

and burn them, les’% they turn to weeds....

-3



NOTES TC 4 NEOPEYS
Advieca from Manly Barister

Fara'ls what i sg3ens tu taie for good mimeo woirk——-best
stencils availabie, best ink availatle a fresh pad, and a
good grade of ~ff-gst paper, velluw finish, Mimmcgraph pa-
per 1 aa ebemiration.  Such paper has omuy one advaniage—-—
and that is that it can be run withen® s1ip-sheeting if you
are only going te print on one sice. Iiwiil offsot a little,
but not much. Cfisei pap r (for usc omoffget presses) will
do just whati .tz rome says-it has te be elinsheeted-ne get-
ting around ii. 4s far as the maching is cencorncd, anything
will do. I could do werk just as good on my printing press,
using a2 stencil instead of type, but it would be a 1ot more
troutle. A cheap drus mimoso wiil do work juuat as good s a
fancy machine~-u%t not se fast and yeu never know wnere the
next impression is going to begiu er the sheet, That's 211
yo1 payr m.et money o extra couvealenco, nobt fav greaber
cxceliernce of tle una result, where cleainess of iwpression
is the criterion,

Arother thing I “ound out about mimecgraphing and vhich
I tiiimx is the tault sith a 19t ef bad work. Some guys, 1
guess, think tne ink-prd is a permiert rart c¢f the mochine-
ery, If I werc vorkisg the mimeo every day, I would change
tne ped perhaps every wveek e¢r tvo, I den't know. But I do
chongr the ped with every editilon of the magauine, starting
with a brani new fresh pad. Apad thatsitsaround clogs up,
and tue lengerit sits the warse it ¢legs. IfIwere running
a monthly sheet of 12 or 20 pages, I wouwld still charge it
with every «dition. My pads cost 40¢ each and cheap athalf
the price.

Ink mrkes 2ll the difference in mimeographing, Cheap
ink is aun sbomin: . tion. I use an ink called Supreme 500, at
$2.50 a pound—-expensive, but this stuff can't separate fram
its o0il bare. I vas alviseaby my mimeo suppiy man te leave
water tase inks stricily alone. They are used mostly for a
8ilk screen duplicstor now available in the country -- very
hign speed arnd —hat nol.

I get the Supreme 500 ink frem Tempe Sales Co. They
have a branch here in KC, ancther in L4, I thirk, and onein
Pittsburgh. Their addess here is 1413 Greaad Ave., Konsas
City, dissouri. I don't know their Los Angeles address.



) Y, : ' - ' ) )
)My machine isansutomatic inker, which doesn't mean what
i% says. Thereisnothing automatic about it. The drum holds
1 1b. of ink, and I re-ink at thz teginning of cach stencil
after 200 copies). Sometiresoftensr if tueink appears torun
thin. Have %o keep a sharp eye out, and the minute the copy
getr dimin one spot or enother, thepadisready for re-irkine,
Takes plenty of ink, too. Iuse up 3 1lts. per edition. (200
copies or so). If your machire is a hand inker. this may
account for some of the spottiness. Iassume thot you can
look into the drum and see the perforated interior of the
shell, that you pour irk ints it and either scrubit down
with s built-in trush or usc an ordilnary paint trush for the
purpose. In any case, belng stingy in this department will
account for spottiress of the impression. Or trying to run
the drum too fast. Such a machiie i: designed for a top speed
of about 60 impressions per mimite. Are you taking one full
seecond for the turn—-over - or jerking it around? A smooth,
even turn works test, The papez I use2 is off-set paper,
hence slow drying. The ink stanas up on the surface, and
it dagsn't be moved from between the slipshcets fer at least
ten minutes. Sometimes longer, depending on e tmospheric cond-
tions. My machine is one of those automatic gizmos put out
Yy ABDick about 15 years ago. It hasamechanical slinsheet—
er on it, and when using it has to be ruu ai its siowest
speed, about 60 or so a minute, and you stop every 25 impres—
sions to feed in more slipslieets, owing to thc fect that it
will hold only 25 slipsheets at a time. Disgustingly slov.
If run any faster, the thing gets tangledupin its own flail-
ing arms. It takes about 10 minutes to run 200 ccpies —— if
nothing happens. Four pages an hour is my rate when every-
thing goes well, which it does not always do- Sometimesonly
3 an hour. 4nd sometimes the vhole affair gets sc belled up
Ileave it end go sulk in a corner until the humiaity, the
temperature, the amount of static in the materials. or what-
ever else is cgusing Lthe meus, alleviates. It isabtout asfast
asg hand~feedingmy printing press which I run at 10CC per hour
for general work, 300 or so for color, 780 for workIwant to
bo especially good, or whera the inling must be singularly
heavy, and at 1500 for cards and other small pieces and when
I manage to achieve a stale of personel disssaciaticn from ny
fingors. 1 have hcard of pcopie who feed these monsters at
2500 per hour, end I am sure I have seen sore of their print—
ing work--it'!s half on the page amd the ntherbhalfon thanleadon,



I thought G2iTONns ratner nice, but goodness. vhat are you
using for ikt The oily smudge soaks througn, 1t seeas to sep—
arate from its base. Look 2t your letters ciosely--riih a mag-
niiving glass. See how the fiters suck up the ink and biur the
outiine of the letters? You will alveys get that with nimeo
peper. I ues cffset printing psper—offset vellun, it's called,
It is not as eispeunsive as mireo naper vhen bought in ream 1lcts.,

| That 70 1b India paper I have been ucing costs $1.45 a reanm af-

ter it is cut tc size out of the fuil rvaw. (24 1b. mimeo paper
vhich is the scme weight) coste from 31.87 to $2.00 a resm. I
got nine cut veamsg cut of a full ream ol papsr. 60 1lb. white
offsat weighs a pounc less to the 85x1l ream. This will allow
“more pages for the same postage ccst., OCcsts EO¢ 2 rcam less,
toc, When using offset paper, the ink stads up thickly on the
eper and drivs out siowly-—so it has to be slip sheeted, Ag 1

i, said, my pacaire has e slip-cheeter cormected toit--it'sanui-

sance and slow, but makes all the difference in the world. Off-
sct prinling paper, by the way, can't be got, so far as I know
at a stationers. You have to get it from the wholesale papa:
house and bur it a rezn at 2 time. These are availesble in var-
ious shect siues, so you select cne from which the size you wan t
can best be cut with the l2ast omcuntv of was.e. They sell the
raper to you b the pound-—eround 23 or 24¢, usually, up to 30¢
—which is high, url ess the peper is 1ight enocugh to give a 10t
more sheets, For instemca, 60 1b. costs aboui 39¢ 2 1b. vhile
70 1b. substonce cogts aboui 24¢--tut the 601b. will give vou
8000 sheets 83x1L for $25.00, while the 70 1b. will give only
9000 sheets for $35.00. Any way you look at it, it's an expen—
. sive proposi ticn.

Stencils, too, will make 211 the difference in the world---
. even when the ink is right. I have tried practically every
stencil made, end won't use anvthing but Royel Rlue—~—that's
the npame of them. If they quit making Reyal Eiue stencils, I
would probably quit publishing, 4. B. Dick's most expensive
stencil is almcst as good, but not quite. I have nsed Sear's
stencils, but find them rather soft and gumny tec work, and not
verr good for drewing on. Other brands of stencils are too
hard. The kind I wuse have the plastic sheet over the stencil
to trpe through~-mekes a much better cutting job. It pernius
a hard enough strike to make the impression, but avoids cutting
out the letters., If you have trouble with your stencils, the

I.lert stencil you cut, hold it up to the window and 1odk through
tt. Ever- lettsr and line shovld eppear clea:, clear and gald.-



en in color. Any spots of blueness show:.ng in the letters or
lines meaas stencil materizl that will block the flow of ink.
Are you using abacking shect for stencil cutting—~also a cor-—
ering film of plastic? Maybe you cre cutting with a portable
typewrites? ioct portables wili not cut sat isfac tory stencils
at all. This one Ihave will (Royal DelLuxe) butalarge machine
cuts them “et'er, Doyou usea textursd silk screen as & draw-
ing plate, Undcir the stencil, that is, and on top e the draw-
ing you are tracing. -

NEULO is plain and simple mimeographed —— 211 the type-
writer face, that is. Model 96 ABDick Mimeograph with slip~
sheeter attachea, Did just as good work with a $30 Sears
Roebuck duplicat.» bo.ecre I get this one, but you couldn't
depend on the ragister with it, and it was a hend model, This
Job is electric ard has a million gadgets on it, but doesm't
print eny Letier. All ths hsads heretofore have been letter-
press printed on the 8xl2 jobber mentimed. All the illus-
trations enzraved in gzinc ard printed similarly. Typeface
mekes another diiference, The face on my Royal Portable ®
the only face, tomy wagy of thinking. This is Royal 's large
elite type. Ordirary elite is too small to make a good look-
ing stencil; pica is too big. This face is about half way
between., My stencils are cut on a Royal Standard... I had to
pay some thing extra to» get the standard type torn out of its
innards and this large elite face substi tuted. Then, too, the
lineg are justified by the "Typewrite Like Printing" method~
my own littlz discovery, Imight add and wait for the huzzahs.
Have you ¢ -e1 seen this? FPeddied a mess of brochures about
it around tihe cowmtry some time back. If you haven't aeon
it and would iike a copy, will send you onre.

I do the printing after the mimeographing, Never 1ose
more than one or tw, and frequently none atall on the press,
but the mimeo is Jjust as apt to louse up 50 at once and I
count by fini died copies. The stery body is mimeographed,
the rest printed cn the jobbter. The picture isg zinc engrav-
1ve, made fror original artwork of the same size~—Just wood—
block styl. os linc o1 woodblocks that print with any regular
printing press, Haven't got 10,000 bucks worth of e quipment,
paid & hundred for this creaking old press of mine (must be a
hundred yeurs old. too) and have maybe another century inves-
ted in type 2nd odd bits of lead and equipment. I'm dropping
out zincos in futrre and substituting mimee drawizp I Tbave
been practicing of late, determining the 1lim tations of the
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me.terial and have come up with the answers to quite a few ques-
tions. Definitely telieve there will be an advantage in lay-
out. This was impossibtle (or practically so) using zincos—
obdurate metal! Expensive, too. On the last issue, I spent
two weeks mimeogrsphing, and six weeks printing. No more of
that. Not to menticn the time spent engraving the zincs. 1
am having the cover done out (the engraving that is) this time
and maybe one illustration inside ~- the rest will be either
lino block or stemrcil art., Stencil is a cantankerous material
but it can be whipped.

You might be happy with & printing press -~— and you might
be sorry. It is &l ow work—and linotyping costs money. I cam
set a 25 pica lime (4-1/8") in ten point in sbout 33 to 4 min~
utes. 16 to 20 lires per how—and I have been practicing for
two years. Until you learned the case, it would take you four
times that long, TYou can fignre, with a little practice, on
working up to a <top speed of three or four words a minute,
Gives youe wonderful opportunity to change your mind about the
cest of a phrase or sentence. It isn't a bhord JoL or anytking
like that ~ Jjust time consuming. I could set up this copy of
GEMTORNSS in eabout 16 hours of typesetting time, Changing the
format and printing two pages up would make a total of nine
runs. Withe hemdpress, you could make each press run in about
30 minutes (200-300 copies). That takes cere of time ocut for
inking occasiomlly. The first make~ready would take perhaps
30 mimutes to en hour, and require 15 to 30 mimites each time
the form is changed. (9 times). Let's see—that's 16 plus 4%
hours printing plus, say 4 hours meke-ready., Withot too much
variation in the form, youcould cut thet last to maybe an hour
after you get onto it. Hmm. That's 211 hours. Oh yes, as it
would cost a fortune for enough type te set the book up all at
once, you buy just enough (about $15 worth) to set up the two
pages you will print each time., So this has to be thrown back
after each pair of pages is printed and before you can set up
the next pair. Throwingback takes sbout 1/32s leng as setting
up, sometimes as little as1/4, so you get speedy and throwit
beck in 5 the time, that's four hours. Total, 255 hours, Not
too bad-put in tw hours every day and it can be done in two
veek s....but Do tter give yourse1lf three. When I first sterted
setting type, I set a 200 word page in four hours or better.
Yow I can set a 550 word page in sbout three, There is a fas-
cination about type, though. It's not for impatient people
who have to get a thing done right now.



T ' - Ch*

- S A 5T
AN y e -

/ - e Ilj
Lot ’

You wouldn't wantapress bigeger than 5x8. Anything big-
ger than this is dreadfully expensive and devilishly hard to
run by hand. My present pressis an8xl2-——originallya treadle
press, but I have connected a motor to the flywheel and let

the electric company do the work The handpress I used te
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have was & 63x10. I could print 600 postcards an hour with

it (4f I flew at it) and NEKRO pages at the rate of about 400
per hour, unless the form was unusually heavy, then the pace
became a plod, '
Display type (for titles) runs into money. About '$6.50
a font on the average. Some are cheaper and some cost more. .

Printing takes a little kmack that comes with practice. You
cgn find books and books on it in yow public lilrary. See
1T your library has a copy of Graphic Arts Monthly, Every

print shop has it--thsy even sendit to me~—free subscription,
Chock full of printing ads and articless. You will find type
founders listed in it ~~ send away for type catal ogs. There
must be a branch of American Type Founders nearby, get a type
catalog from them (but don't necessarily buy their type, it's
the best, but also the most expensive),

You could do 1ike I do —— mimeogreph your text and print
the titles —~ have small cuts made (about a dollar each), er
do lino-cuts you could print with the press — save a terrific
lot of time,

Personally, I got interested in printing....and printing
hasg only one purpose....the reproductien of a large number of
copies, That I should prefer doing in the way of amateur pub-
lishing is putting out small-~size ten-page printed items and
. observations at odd intervals.

Speaking of costs, it would require an edition of 10,000
of the NEKRO to bresk even——and sell them 2ll. As I only pur
out 200 (the most I could possibly do), any more would requi-e
professional opprinters and that would run cost up further,
hence numbers would have to climb in order to reduce cost,
but each number would add to the cost, etc & etec... 4%t 25,000
copies I would still be hardly more than breaking even, as
there would be distributors to pay and so forth. It costs
about $25,000 to launch a megazire for one issue, and much of
that has to return in order to make e second issue worth while
Publishing is an expensive business. L E,

Speaking of getting fanzines out of one's system —- it
happens in the best of families. Iwill never know what makes
stf fane tick, because they ticdk for all manner of reasons.
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Lots of them ere just kids with a tin horn they want to
toot, others are psychopathic cases, 2nd still others =are
people vwho want to do sorething~- anything Vo work of{ their
restlessness,

Mostly, I suppose, they rre a lonely tribe -- because
if they had friends they could be out with, they wouldn't be
sitting in writing letters to people they don't know. I went
for years, shunning fandom like a ploague. Thenlbeganto hit
the pros, and fans began writing to me, some asking me to con-
tribute to fanzines ~ which I was foolish enough to do - the
stuff I was writing then, when not good enough for pr> pub—
bing wasn't good enough for anything. Several were alte., me
to stert a magazine, sol started KEKRO, and now I'm dropming
it agzin. Yup—-one more issue, #5, The dern thing has ruined
my health and given me nervous twitches, 1I've gotien to the
point where I drag myself with loathing to do anything on it,
The last issue of NEKRO should be out by the end of July. 1
have not felt well enough to consider running it myseif, so ]
sent my machine across town to a friend who will run %%t off
for a fee, and send back thne mimeo., Ups the cost su.siiou.ly
Then I will have to gesther the pages and staple up the bocks
and that will be the end of it all.

I have some other things I went to do -~ and some %thiangs
I have to do -~ and the mag just takes up too much time any
more., I have, for instance, taken up o0il painting —~— vhich
I find very restful and relsxing. Besides, I'd like %o catch
up on my sf reading sometime,
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DEPARTMENT OF USELESS INFORMATION

PAR~A-NOI-A, Pathol., & chronic form of insanity nored by
systematized delusions, especially of grandeuwr or persecu-
tion. (Underlving the common meaning and the legal use of
the term 'insanity' are the concepts of social incompeiznce
end gocial nonconformity.)
The Winston Simplified Dictionmary,
Encyclopedic Edition.
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t./ andra ignored a tiny twinge of pain as she adjusted her
bride) veil to & more graceful sweep, Her father smiled down
at her anxiousiy,

"Youv. all right, honey?!" his whisper seemed choked.

nAYY »ight, Dad." sho smiled baek at him, her eyes shin-
ing with s, Tie music swelled triumphentlyand her father's
arm tighim.ri as she laid her hand on it. The organ rolled
it's insistence again, :

"Gowe on, Dawd, I guess it's time for us.*

Her father nodded and the usher orened the door. Waves
of muzic rolled over them, waves of light, wavea of fragrance
from tie flowsrs, and &i)l the golemn beauty of the cathedral
1ey hefore her. The spotless satin runner for her feet, al-
reely sirewm with rose petais by the atiendsats who had gone
bvefore, Lacikoned to where, dip in the colored shadows, Arnold
weited. She covldr't sse hin thrcugh hsr veil and through tis
~Gistaat mistiness dbut she kmew that after 211 the separation,
all the struggie, he was there.,..

Slovly trey sterpelia time to the music, ¢ach stepa pause
and thei mao hir, Sundre felther father trembleas he walked.

"Poor deas',? she thomght, "He's so worriod., I wonder if
he thinkc I zan't moke 4%," The suile deeperned on her lips as
a chuckie gulverel in the cornmers. "aAs if anything could keep
me from Arnold today," Ancther step, ard pavase., She lifted
her head ari hreathed dzeply, savoring her triumph. They had
all trisd to stop her iror marrying, ell of them. BEven 4rnold
had beer willing to 1et thea stop hor, dbut she was not willing.
Thers wag rothirgthe maite» wiih ner that love couldnot cure,
notning that would not go swar row that she had Arnold, and his
arms about her, How gill; of tliam to call ir doctors for long-
windad cungul Zatious whon all the time it was jJjust Arnoid that
she neeued. Now that he had finally been granted leave tocome
back and rarry her che wculd...auwother step, ancther pause...
Sireng> Low solean everybodv looks, usually the mothers and a
few o0Ld ladies cry, but the rect should all emile on the bride
ond hor father as they come duwn the aisle. TWhy do they all
look s> gtrained. It is as thoush they all are wearing Dad's
seme anxious look... another stsp, esnother pause. A long ¢ne
this tinme, whils she waited off the pain. Her father's srm was
rigid as iron, his jaw clenched as he stared shead.
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Closer now, she could see the white robe of the minister,
the pastel cluster of the bridesmaids, the .darker cluster of
Arnold's attendants. Her eyes searched for the dlue wnd white
of Arnold!s uniform.. Ah, there,.but who is standing in frout
of hin? Thet dark stranger with his back tuvrned. I don't re-
call him. ‘hy is he standing in 4rnold’s piace? For heaven's
seke, hasn't anybody presence of mind sneugh to rudge him to
move over? Another step, the faint wave of irritatiol. pessed
in the concentration of moving her suddenly heavy fest, Her
father's arm was comforting to lean on as she rested,

Another step,., The bhezviness passeld, and Jjoy swipi ovar
S8andra in & wave~like ecstacy. Her neart rushed ahead «f huy
demurely hesitant footsteps, gushing it's love toward Liickd,
emfolding hin in her desire., In spits ol hersclf; her heart
beat faster, her lips felt dry and an onurmuus thirstinsss
possegsed her mouth, 2 thirstiness for Armoid's kiss.,  She
strained through the vell, irying to se. kis fac3, Hut the
stranger still stood in the way. Everyone eise was looking
at keor -~ why did this person turr his fice away? She craned
her bhead to cne side so she could see Ar.old. Hig eyss were

full of teers, his usually pink and chusby face érawn into a |

parody of cheerfullmess, Sandra invardly vaurhed,
R] thought it was the bride ihat wept.,."
She almost called to him, checking herself in time,
"Mon't look so sad, Arno’d, horey, this is a wedding,
not a funeral...'l

Her owmn joy shook her with another wave of ecstacy. How
strang the odor of the floweras... how supremely sweet! ,.As |
though they had gathered up a2li their brief iivesin {ragrance !

and offered them now to her as their bridsl gift.

Only e few sters more -~ she could see her mrther's face |

tear-swollen behind tne lace handkerchief, She wrencihad her |
eyss away impatiently. "Why do they cry? Vhy do they iry to
dampen my happiness with their toars?" 8he looked boyond the
fonily pevg toward the aitar, wheie arnold waiied... Only a
few steps more, only a few more pauses. ‘The music climaxed |
2ts triumphal anthem and Sandra's hoart swallad i%s echoing]|
triumph, In spite of them all she was here, victorious, go—
ing to 4Arnold, toward leve, toward 1ife iteslf... they could
not koep her imprisioned in & sickroom, deprived of love's/
consumnat.on. No, she was too strong for them, she had fought',
for her right to leo7a, %0 lranw *hs mvetevrv ond the splendor
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of two lives joined, two souls mingled, two bodies made one
flesh., Now it was hers... no one could stop her, Ore step
i+Tal of - Y

Sendra left her father's arm, stepped forward alore.
Through the veil sne dimly saw her bridegroom in his place
beside her.

"Dearly Bzloved..." the preacher's voice was far away,
"we are gathered together in the sight cf God and of thig
congregation to join this man &and this woman...." Sandra
could kardly hear him, so loud was the beating of herheart,
she lifted her veil and »i=2ef hey hand inher bridsgroou's.
The hand that took hers wzs nol Arncld's bewilderad and un-
certzin tcuch. She turned her head. It was not  Arrold's
familiar face she saw, but the face of the strerger. B gl
ed at her, possessive and sure, aud the dark radianceof his
smile calrned the frightened flutter of her astonishment.,
With suddew uaderstvanding che sriled bvack @t hin. This was
her bridegroom, not Arnold, and sae hau known it unwilling-
1y all the timc.. but now that sne could see his fare.. The
wave of joyous ecstacy was zreater than aiy sh: had kuowa
before, drownims the scuni of music, the fragrance.even tne
sight ol every‘hing else. The clasp of hig fingers tight-
ened on her hand as she closed her eyes and lifted thirsty
lips for his kicss,...

"It's all right, son." The bereaved fatiuer put his arm
around Arncld's shoulder as they left the church, "Thank you
for everytning., It's just as wall she weat when she did, so
that vou were spared any further tcrture. 1t would have peen
territle fer you if she had died in your arms...later." Fe
swellowed. "We all appreciate that y.u wers williug to go
through with it, knowing that she was dying ai..d thatit couid
come a% oeny minute.,.at least, she died hapny..! He gnve tre
bowred skouiders a squeeze and turned to help his weeping wife
down the stens. Behind them they could newrliingering guestss

"Thet was nice of Rev. Jomes to prench her furerzl szer-
mon instead, wasn‘t it? So thoughtful of him. He musi have
had it ready and with Lim ail the time..."

"Yee, ancé what a mercy for the perentg, saves them the
cost of decorsting the church again for a funeral...."
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